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than a decade of renovating the College’s facilities and upgrading 
nt. The beautiful building from the beginning of the century will soon house 
mance facility that capitalizes on the advances in media and technology that 
urred at the end of the century. Not only will North Hall’s new multimedia 
ance space put the facilities for the Studio for Interrelated Media (SIM) on 
high vel as the College's other studios, it will also become a dynamic 
pace for the broader artistic community. 


In the Beginning 

When it was completed in 1907, the red-brick complex of Girls’ Normal and Latin 

School was a pioneer in the Fenway landscape. From its vantage at the cor 
~ The Fenway and the new Parisian-style boulevard of Huntington Avenue, G 

Normal and Latin functioned as a gateway into the patklands designed by Frederick: 

Law Olmsted. 


MassArt’s North Hall was a key structure of that complex — a Beaux Arts building of 
generous proportions. As SIM Professor Leila Daw observes of North Hall’s audito- 
rium, “The room was built at a time when architects thought they could form 
thought by forming space.” With a small stage at the north side, high Palladian 
windows along the east wall, a skylight, and one of the few remaining sets of 
Caproni plaster copies of a Parthenon frieze, North Hall embodies high aspiration. 


SIM Professor Donald Burgy explains that the frieze Brinded the students of Girls’ 
Latin that they were heirs to a classical tradition of education, and that they were 
part of a greater community. The frieze depicts the yearly festival when citizens 
would parade through Athens to present a glorious new robe to Athena’s statue at 
the Acropolis. The portion of the frieze directly over : Stage depicts the women of 
Athens presenting the cloth. ‘ 


“The room is a historical monument,” says Burgy. And under MassArt’s aegis, 
North Hall continues tts role — both as an educational Venue and as a resource for 
_the greater commu 
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"says 
the things they were doing were object oriented—they —_ 
something that passed in a linear or parallel sequence an 
once it was over, nothing was left except your sense and memory of it.” 


The program grew rapidly from an elective to a major, Barron says. Unlike art 
curricula that stress skill acquisition in a particular medium, SIM continuesto 
be project- and idea-centered and seeks to lead students beyond traditional art 
forms to search for new forms of expression. ee 


The Vision 


To accommodate SIM’s vision, North Hall’s improvements will create an arena particularly 

well-suited to digital technologies employed in multimedia and performing arts. Infrastructure . 
improvements include broadly distributed computer drops, multiple power outlets, climate 
control, acoustic wall treatment, and new ceiling grid, theatrical lighting and sound systems. 

The hall will be wired to send and receive cable signal. 


The new North Hall space should be a stimulating environment for learning. Says SIM Professor 
Leila Daw, “The caliber of the work that the students will be able to accomplish will increase ten- 
fold.” It should also be an exceptional resource for the community. From the outset, SIM has 
made its performance space available to other organizations. “We would offer the space and 
technical help in the form of students to broaden their education,” SIM founder Harris Barron 
recalls. “It was a very professional way for students to get skills.” 


Community access coupled with professional skill development remains central to the SIM learn- 
ing experience. “There are very few spaces with this type of capability,” says department chair 
John Holland. “The multi-function space will be one of the major presentation spaces in Boston.” 


Getting the Job Done 


The redevelopment of North Hall parallels the private-public synergy 

that so successfully developed the Fens area of the city a century ago. 
MassArt’s commitment to the North Hall transformation and to comple- | 
mentary campus improvements has impressed state decision-makers, 
who have earmarked several million dollars for the larger project. | 
MassArt continues to cultivate private funds for North Hall auditorium. | 
First Lady Hillary Rodham Clinton has agreed to be the guest of honor 
at MassArt’s 125th anniversary gala, MassProduction, on Saturday, | 
December 5. (See reverse for more details.) All proceeds will support | 
the renovation. : 


“Individual and new corporate donors are really helping MassArt hold up 
its end through private support for the project,” says President Katherine 
Sloan. “In turn, that private-sector effort on behalf of the College stimu- 
lates more public funding to get the job done.” 


Plans for the new facility are being developed jointly by college faculty, 
staff and volunteers and by representatives of the state’s Division of 
Capital Planning and Operations, which has funded the study and the 
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development of the construction documents. The final plans will be cre- 
ated by the international design firm, Sasaki & Associates, based in 
Watertown, Massachusetts. 


At the same time, faculty members Leila Daw, Paul Hajian, Patty Seitz 
and George Greenamyer have developed a pathway system to make the 
MassArt campus more coherent and accessible. Under their plan, North 
Hall would be connected to the main campus entrance on Huntington 
Avenue by a steel and glass enclosure that would run along the existing 
wall of East Hall. In addition, new lights and signage would guide people 
to North Hall, which serves as a gateway from the Emerald Necklace into 
the MassArt campus. 


Flanked by the Museum of Fine Arts and the Isabella Stewart Gardner 
Museum, the striking structure of North Hall will welcome artists, arts 
organizations and the community at large into the continuity of art in 
daily life. 


type of capability.” 


Lights, Camera, Action 

President Sloan expects construction to begin in September 1999. 
“We will be thrilled to have this completed by January 2001,” she says. 
Already, ideas for programming are percolating. 


John Holland and Donald Burgy envision a lecture series with leading 
figures discussing how the newest ideas in science intersect with the 
arts and humanities. Holland is convinced that the space will make an 
ideal venue for computer arts festivals that exploit the multiple capabili- 
ties needed for computer music, video installations, interactive computer 
art, remote and Internet performances and presentations. 


SIM Student Michael Golembewski (’99) suggests using the space for 
rapidly changing exhibitions that cross departments. “For example,” he 
says, “it could be set up aS a medium-sized gallery for a one-night paint- 
ing show, then the next night as the setting for a SIM performance, then 
as a film screening room larger than any now available. It’s versatile 
enough to accommodate all that MassArt has to offer.” 


Leila Daw points to the advantages of the hall as a teaching space for 
Classes in movement and performance. “And once the system is in place 
to temporarily close off those beautiful windows, it will be a 

wonderful space for teaching the lighting class,” she says. 


Daw is also excited by North Hall’s potential for interactive installations, 
noting that most Boston spaces separate the audience from the per- 
former. North Hall will offer “the possibility of involving the audience in 
the performance. With removable seating, we will be able to completely 
transform the room.” 


What kind of installations? What kind of performances? Daw points out 
that the character of North Hall — a technological soul in a Beaux Arts 
body — will mean that anything goes. “I can see work going on there that 
Suits the Beaux Arts sensibility of the space,” she says, “and | can also 
see work going on that is almost the opposite. You could create a real 
intensity by playing off the existing qualities of the room.” 


‘Nia =) Beaux Arts body” 


Near and Far: 


A Sampling of 
Accomplishments 
from the MassArt 
Community 
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David Rose (Art Education) exhibited 
his work in “Artist Reporter: An Exhibi- 
tion of Courtroom and Documentary 
Art” held at the Lankershim Art Center 
in California. 


“Forty Years of Flowers,” works by 
Beverly Hallam (Art Education), was 
exhibited at the Farnsworth Art Mu- 
seum, Rockland, Maine. She is also the 
subject of Beverly Hallam: An Odyssey 
in Art, published by Whaleback Books. 


Works by Paul Beichel (Painting) were 


exhibited at the West Roxbury Library. 


Collages and mixed media works by 
Robert Alberetti (Painting) were 
showcased in solo shows at the 
Sherman Library and the Southern 
Connecticut State University Gallery 
and in the group show “The Three of 
Us” at the Silo Gallery in Connecticut. 


Leah Priestley (Painting) exhibited in 
the “Boston Athenaeum Members’ 
Show,” in “Printwork ‘98”" at Barrett 
House Galleries in Poughkeepsie, New 
York, and in “Flowers” at the Beth 
Urdang Gallery in Boston. 


Mimi Smith (Painting) received a 1997 
grant for artistic excellence from the 
Joan Mitchell Foundation in New York 


Matthew Delaney III (Art Education) 


was among 200 master teachers hon- 
ored by President Bill Clinton at a cer- 
emony held at the White House,. 


The industrial design consulting firm 
headed by Robert DeFelice (Industrial 
Design) celebrated its 25th anniversary 
this year. DeFelice has worked with 
more than 155 clients, designing such 
products as one of the first lap-top 
computers, the first low-cost ink jet 
color plotter, luggage, telephones, and 
an award-winning airport detector of 
narcotics and explosives. 
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Robert DeFelice ('72), precision 
instrument designed to record 
temperature for use in pharmaceu- 
tical industry 


Dave Armstrong (SIM) exhibited his 
collages in the LaGrange National 
Biennial XX Show at the Chattahoochee 
Valley Art Museum. 


Anna Comolli’s (Painting) exhibition 
“Honoring Artists: Twenty Portraits” at 
the Sawyer Free Library in Gloucester 
was dedicated to her former MassArt 
painting instructor Rob Moore. 


Designs by Judith Gorgone (Illustra- 
tion) were chosen by UNICEF for their 
1997 Christmas product line. 


Hand-painted lamps by Janna Ugone 
(3D Fine Arts) were featured at the 
Artisan Gallery in Northampton and 
have been sold at Bloomingdale's, 
Macy's, the Guggenheim and in Robert 
Redford’s Sundance catalog. 


Sharon Wilson (Art Education) 
received the 1997 Jane Addams Pic- 
ture Book Award for her book entitled 
The Day Gogo Went to Vote. 


Nancy Erving (Painting) used her 
decorative painting skills to restore a 
Federal period studio retreat at the 
Nathaniel Winsor House in the historic 
district of Duxbury. 
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Art quilts by Jeanne Williamson (Art 
Education) have been included in /m- 
agery on Fabric by Jean Ray Laury, 
published by C &T Publishing, and The 
Art Quilt by Robert Shaw, published by 
Hugh Lauter Levin Associates. 


Denise Sullivan (Graphic Design) 
joined Trinity Communications in Bos- 
ton as creative director. 


Peter Gwinn (Graphic Design) has 
been named vice president/creative 
director at Amergent, a direct market- 
ing firm in Peabody. 


Sculptural works by Eugenie 
Lewalski Berg (Sculpture) were exhib- 
ited in “Contemporary Sculpture at 
Chesterwood, 1998 — Nature in Ab- 
straction and Abstraction in Nature” 

in Stockbridge. 


Sheila Pepe (Ceramics) had a solo 
show at the Susan Inglett Gallery in 
New York. 


Works by Glen Seagor (Sculpture) 
were exhibited in the group show 
“View Two" at the Mary Boone Gallery 
in New York. 


Designing Identity: Graphic Design as 
a Business Strategy by Marc English 
(Graphic Design) was recently released 
by Rockport Publishers, Inc. 


Darla Villani (Painting) was awarded 
an emerging choreographers residency 
at Bates College Dance Festival. She 
was also invited to the Watermill Cen- 
ter to participate in developing new 
works by Robert Wilson. 


Photographs by Michael Lynch (Pho- 
tography) were exhibited at the 
Schoolhouse Center in Provincetown. 


Naomi Ramieri-Hall (Sculpture) was 
featured in the international exhibit 
“Women in the Visual Arts 1998” 
sponsored by the Erector Square Gal- 
lery in New Haven, Connecticut. 


Nancy Natale (Painting) combined 

art and history to explore the burning 
of the Ursuline convent by a mob in 
Charlestown in 1834. Entitled “Lifting 
the Veil,” the exhibition at the 
Somerville Museum was chosen as one 
of the Top Ten Art Shows of 1997 by 
Christine Temin in the Boston Globe, 
who termed it “a model of what a 
museum exhibition can be.” 


Catherine Kehoe (Painting) had her 
work featured in “Just Paint” at the 
Clark Gallery in Lincoln. 


Matt Harle (Painting) showed in 
“Here and Now” at the Sculpture 
Center in New York. 


A room-size installation of altered 
coffee pots and drawings by Brian St. 
Cyr (Painting) was featured at the 
Contemporary Arts Center in New 
Orleans. 


Peter Madden (Painting) developed 
and hosted a three-part series on art- 
ists’ books for the Massachusetts Cor- 
poration for Educational 
Telecommunications. 


Films by Kerry Laitala (MPA) were 
screened at the San Francisco Interna- 
tional Film Festival, in a group show in 
Vienna, Austria, and at the Chicago 
Film Society. 


Paintings by Khalid Kodi (MFA 2D) 
were exhibited at the Afro Centric 
Renaissance Art & Design Gallery in 
Boston. 


Juliet King (‘94 Ceramics) and 
Clifford Jackman (‘93 Painting) are 
now directors of Compost, an artists’ 
center housed in two historic buildings 
in Hardwick, Vermont. Compost 
receives funds from the Ford Founda- 
tion’s Sustainable Community Grant. 
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Figurative sculptures by Stephanie 
Chubbuck (Glass) 
were featured at 
the Barbara Singer 
Fine Art Gallery in 
Boston. Her instal- 
lation “Corporeal 
Harvest” was 
exhibited at the 
1998 DeCordova 
a! ANNual Exhibition 
in Lincoln. She is creating the center- 
pieces for the gala on December 5. 


Marty Epp (Painting) was featured in 
“New England New Talent” at the 
Fitchburg Art Museum from April 19 
to June 19. 


Large-scale photographs by Justin 
Kirchoff (Photography) were shown at 
the Essex Art Center in Lawrence and 
the Addison Gallery of American Art at 
Phillips Academy in Andover in a two- 
site exhibition entitled “Lawrence: 
Contemporary Photographs of a His- 
toric Mill Town.” 


Anne-Marie Kott (Art Education) 
joined the Dana Hall School in 
Wellesley as a ceramics instructor. 


Photographs by Sonja Rodrigue (Pho- 
tography) were featured at the Zeit- 
geist Gallery in Cambridge, at the 
Charles E. Culpeper Gallery in New 
York, and at the Illustration Gallery at 
Rhode Island School of Design. 


Hui-Yeng Chang (Graphic Design) is a 


designer for Desktop Data Inc., in 

Burlington. Portions of her interactive 
design history thesis will appear in the 
1998 New Visual Arts annual of PRINT. 


Recent paintings by Gregory Crist (2D 
Fine Arts) were featured at the Barbara 
Singer Fine Art Gallery in Cambridge. 


Kathleen Marsh (Art Education) was 
hired as a visual arts teacher for the 
new Boston Arts Academy. 


Jose Santos (Art Education/Illustra- 
tion) was invited to Portugal to exhibit 
his work with other American and 
European artists of Portuguese de- 
scent. He hopes to establish a network 
of Portuguese-American artists for 
possible future exhibitions. If you are 
interested in learning more, please call 
Jose at (617) 350-7914. 


Ambreen Butt (Painting) was included 
in the 12th Annual Young Talent Show 
of the Washington Art Association in 
Washington, Connecticut. 


Barbara Poole (Art Education) exhib- 
ited her installation “Stitches in Time” 
at the Mobius Gallery in Boston. 


Matt Schwartz (Photography) has a 
full-time teaching position at Amherst 
College. 


Liz Sweibel (Painting) exhibited in the 
“Inaugural Group Show” at the 
Heywood Gallery in Worcester. 


Brian Arnold (Photography) has a 
full-time teaching position at SUNY at 
Alfred. 


Mario Sagastume (Industrial Design) 
is head designer for the boy's line and 
junior designer for the men’s line of 
footwear for Tommy Hilfiger. Eight of 
his designs will be released in the 
spring line. 


Faculty 


Professor of Industrial Design Bill 
Hannon has been appointed U.S. 
coordinator for a unique MBA in De- 
sign Management offered by the Har- 
row Business School of the University 
of Westminster in Great Britain. Under 
a two-year program designed to serve 
working professionals, 30 students will 
conduct their major course of study at 
MassArt. The program is offered in 
cooperation with the Design Manage- 
ment Institute, an independent inter- 
national educational and research 


Professor Hannon at MassArt in 1975, 
Call Professor Hannon at (617) 232- 
1555, ext. 450 for information. 


Leila Daw (SIM) created an installa- 
tion for the Sunrise Museum in West 
Virginia. 


Joanne Lukitsh (Art History) dis- 
cussed “Victorian Photographs of 
Famous Men and Fair Women” at the 
Harvard University Art Museums Lec- 
ture Series. She also lectured on “Julia 
Margaret Cameron: Annals of My 
Glass House” at the Museum of Fine 
Arts, Boston, in conjunction with an 
exhibition of Cameron’s photography. 


Abelardo Morell (MPA) was one of 
10 artists featured at the “DeCordova 
Annual.” An exhibition of Morell’s 
work created during a residency at the 
Isabella Stewart Gardner Museum will 
be on exhibit at the museum from 
September 18, 1998 to January 3, 
1999. Morell’s work will also be exhib- 
ited at the Museum of Fine Arts, Bos- 
ton in 1999. 


Deb Todd Wheeler (Fine Arts 2D) 
exhibited in “Dream Botanicals” at the 
Howard Yezerski Gallery. 


MassArt was 


— one of the 
three U.S. 
) academic insti- 
@ ; tutions, along 
with MIT and 


Harvard, in- 
Stuttgart 21 vited to submit 
proposals in a 
competition to design a new logo 
for the city of Stuttgart, Germany. 
MassArt design faculty Al Gowan, 
Jan Kubasiewicz and Jennifer Hall 
worked with graduate students 
Michael Donlan, Aimee Goodwin, 
Linas Laucys and Gustavo Candelas (all 
98) and with David Perry of Cam- 
bridge Seven Associates to develop an 
image that placed third out of more 
than 100 entries. 


Group Shows and Recent 


Honors 


Barbara Grad (Fine Arts 2D Faculty), 
Jon Imber (former Fine Arts 2D Fac- 
ulty), Barbara Johnson (‘62 Art Edu- 
cation), and Hanna Melnyczuk ('96 
Fine Arts 2D) were featured in the 
exhibit “Self-aMUSEd Il: The Artist as 
Observer and Observed” at the Brush 
Art Gallery in Lowell. 


Dawn V. Randall (‘50 Painting) and 
Ursula Cohen (‘91 Painting) exhibited 
their work with the Firehouse Studio 
Artists in Natick. 


The Institute of Contemporary Art in 
Boston showcased works by John 
Brattin (‘79 Photography), Maura 
Jasper (‘89 SIM), Elisabeth Subrin 
(‘90 Film), Jeri Cain Rossi (‘92 MPA) 
and John Kramer ('95 Architecture) in 
the exhibition “Transience and Senti- 
mentality: From Boston and Beyond.” 


For 1998, the New England Founda- 
tion for the Arts and the Massachu- 
setts Cultural Council awarded 15 
fellowships to visual artists, including 
Colleen Kiely (Studio Foundation 
Faculty), Catherine McCarthy (‘78 
Painting), Amanda Barrow ('86) 
Marty Epp ('94 Painting), Frances 
Hamilton ('86, Studio Foundation 
Faculty) and Jill Slosburg-Ackerman 
(Fine Arts 3D Faculty). 


| ARS. 
Marty Epp ('94), Ex Marks 
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Mia Schultz, second from 
right, met with alumni/ae 
in Florida recently. Clock- 
wise around the table from 
right, Barbara Winsor (’65), 
Jim Higgins ('73) and his 
wife, Marcia Wilson ('77), 
Arlene Strauss ('57) and her 
husband. 


MassArt in Maine 

So many MassArt alumni/ae 
gathered in Maine at the 
studio of Beverly Hallam 
('45) that space does not 
permit mentioning each by 
name. 


MassArt in Boston 
Class agents met with 
President Katherine Sloan 
Standing, from left, Paul 
Fenton (77), President 
Sloan, Leslie Dowst ('69), 
Evelyn Berde ('72), Jeff 
Johnson ('86), Lois Taylor 
('53), John Langan ('52) 
Seated, from left, Diane 
Edstrom (65), Ruth Cobb 
Kupferman (’35), Karen 
McEachern Cass ('93). 


MassArt in California 
Left to right, Tam Pham 
(94), Esther Shaw (65), 
David Rose ('31), Liz Marx 
(’88) and Sabine Sighicelli 
('92). 


Alumni/ae celebrate 125th anniversary 


by launching local chapters. 


In Memoriam 
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Robert L. Bertolli (Art Education), 
President Emeritus of the Massachu- 
setts College of Art, held a Carnegie 
Foundation two-year fellowship at the 
Fogg Museum at Harvard and received 
a doctorate from New York University. 
For his research in Renaissance art in 
the Vatican Archives in Rome, he was 
honored as “Cavalier” of the Italian 
government for his contribution to 
Italian art research and culture. 


Elmer Matola 


Andre Paquette 


"53 
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‘77 


Muriel ladarola 


Jean Bartalussi Clohisy (Fashion) 


William Mietzner (Art Education) 


James Plank (Metals/Photography) 


Photo: Tom Gearty 


A New Look for a New Century 


As the academic year began, MassArt introduced a new logo, designed 
by Jennifer Morla ('78) and associates at her firm, Morla Design, in San 
Francisco. 


MassArt sought an image that would acknowledge the college's long 
history while reflecting its forward-looking philosophy. In practical 
terms, the image needed to be versatile enough to use in a wide range 
of situations — from letterhead to the Web site, from student T-shirts to 
campus signage. 


“These goals seemed contradictory and very difficult, but, fortunately, 
our designer didn’t see it that way,” says Marilyn Gabarro, design fac- 
ulty member and a member of the task force that selected Morla Design 
from among several strong presentations. The task force also included 
faculty members Clifford Stoltze and Fred Liang, President Katherine 
Sloan and staff members Kay Ransdell, Johanna Branson and Michele 
Furst. 


“\Ve wanted a design that would last at least 10 years,” Gabarro says. 
“You can't ask for more than that, but we surely didn’t want something 
that would look dated in three years.” 


Morla Design has developed a reputation for innovation in its work for 
clients that range from corporate giants Wells Fargo and Levi Strauss to 
arts organizations such as the Mexican-American Museum in San Fran- 
cisco. Morla is known for leading rather than following design trends. 
“All of Morla’s work is just right out ahead of us,” says Gabarro of the 
obsolescence issue. “It works out very well.” 


William Wegman in the Huntington Gallery during Circus shoot. 


Learn About Upcoming 125th An 


617.232.1555 for Information (see extensions below) 


September 8-November 15 
Richard Shaw 


September 23 James Victore, Lecture 
October - December William Wegman ('65): New Work 
October 21 Kim Cridler, Lecture 


November 13-14 1998 Alumni/ae Reunion and 


125th Anniversary Founder's Days 


New Ceramic Sculpture: Robert Hudson and 


mass 


William Wegman: 
New Work 
Exhibition of 20 x 24 Polaroids 


Massachusetts College of Art, Huntington Gallery 
October-December, 1998 
Opening Reception, Friday, October 30, 1998 


Artist William Wegman (’65) is famous for his work 
with his Weimaraner dogs, and is one of the best 
known practitioners of the 20 x 24 camera. For more 
than three summers, Wegman has spent a quiet and 
productive week-long residency at MassArt, which 
houses one of only five large-format Polaroid cameras 
in the world. This past August, Wegman created a new 
body of work using the star canines, the 20 x 24 
Polaroid camera, props, and large antique circus ban- 
ners. In the resulting exhibition/installation, these back- 
drops and props will be displayed alongside the 
photographs, giving the public a rare glimpse into 
Wegman’s creative improvisations. 


niversary Events on Campus 


Bakalar Gallery x716 


Tower Auditorium x/716 
Huntington Gallery x716 
Tower Auditorium x/716 


Celebrating the vision of founding director Walter Smith 
Featuring Nicholas Nixon, Robert Coles, Robert Kasper, 
Jennifer Morla ('78), Paul Bolin, Harris Barron ('54), 


Jim Fitts ('71) and exciting exhibitions, 


performances and 


panel discussions with other leading experts on how to license 


your work, design for new media, and 
your invitation in October. 


Nicholas Nixon: Photographs 
Emil Lukas, Lecture 


November 2-January 15 
November 4 


the iris print. Look for 
617.232.1555 x258, x716 


November 17 

November 18 

November 24-December 30 
December 2 

December 5, 1998 


December 8 
December 9 
January 19-February 8 
February 15-March 12 


Mel Chin, Lecture 

Lily Yeh, Lecture 

Making It Real: Photographs 
Vik Muniz, Lecture 


MassProduction 
Gala honoring MassArt’s 125 years of public art education 


James Casebere, Lecture 
Catherine Chalmers, Lecture 
Paul Rand, 50 Year Retrospective 
Group MFA Alumnae Exhibition 


Alumni/ae Gallery x716 
Tower Auditorium x716 
Tower Auditorium x716 
Tower Auditorium x716 
Bakalar Gallery x716 
Tower Auditorium x/16 


see story back panel x258° 


Tower Auditorium x716 
Tower Auditorium x716 
Alumni/ae Gallery x457 
Alumni/ae Gallery x258 


Lily Yeh painting the ILE-IFE 
park mural. 


ourtesy Lily Yeh 


Gala Unites Communities on MassArt’s Behalf 
ssProduction, MassArt’s gala celebration of its 
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th anniversary, promises to be one of the most’ 
t 


exciting events in the college's history. 


The formal evening, scheduled for Saturday, December 5, will 
feature a speech by First Lady Hillary Rodham Clinton. “The 
steering committee is very excited about our guest speaker, ” 
says benefit co-chair Kathryn Hamill (93). “We're promising 
a wonderful evening for everybody.” 


Proceeds from MassProduction are designated for the develop- 
ment of North Hall into a multimedia performance space that will 
support and enhance the creative efforts of artists. “It's a chance 
for me to give back to the institution that gave me an outstanding 
education in art history, painting and design,” says Hamill. 


Co-chair Pat Stavaridis owned an art gallery in Boston for 10 
years. “| exhibited many emerging artists who had studied at 
MassArt. I'm very committed to MassArt’s mission of accessibility 
to creative and talented artists,” she says. 


“\'m pleased to take a visible role as one of the co-chairs of this 
very important event,” says co-chair Arthur Stavaridis, acknowl- 
edging the vital role that MassArt has played in economic develop- 
ment in Massachusetts and beyond. 


Co-chair John Hamill concurs. “Were it not for the original vision 
of the Massachusetts Legislature and industrialists such as James 
Lawrence, John Lowell, F.H. Peabody and Edward Hale — and the 
unique public-private partnership they formed to create MassArt — 
we might still be depending on European designers for quality 
design solutions for business.” 


n addition to dinner and the First Lady's address, the black tie 
evening will feature an Artists Ball in North Hall and art exhibitions 
and jazz performances in the Huntington and Bakalar galleries. 
ndividual tickets are $250 and sponsorship categories are 
available. 


f you would like to be placed on the mailing list to receive an invi- 
tation to MassProduction, please call Advancement Office at (617) 
232-1555, ext. 258. 


Keeping in Touch 


Hillary Rodham Clinton 


Production 


125th Anniversary Gala Resource Directory/ 
Program Book 

Alumni/ae personal or business listings (Name, 
year, address, phone, company, position or 
occupation) $25 each. 


Mail check and listing to: 
Liz Page Associates 
673 Boylston Street 
Boston, MA 02116 


For info on full, half and quarter page ads, 
please call Kathy Reilly at 781-444-0862. 


Deadline: October 19 


Faithful readers of Perspectives will note that this issue reflects some changes as we refine 
our communications with alumni/ae, donors and friends of MassArt. In the MassArt tradition, 
we're adopting a multimedia approach, capitalizing on the College's leadership in new 


technology. 


The print edition of Perspectives that will continue to arrive in your mailbox will keep you 
updated on important College issues, initiatives and accomplishments. This issue, for example, 
focuses on some of the ways we are celebrating the College's 125th anniversary. And the print 
edition will continue to alert you to notable events and provide a sampling of activities and 
honors of MassArt alumni/ae, faculty and students. 


For a more extensive listing of accomplishments by members of the MassArt community, be 
sure to visit our website at http://www.massart.edu. The website will also cover other timely 
topics and provide additional information on some subjects covered in the print edition. 


As always, we welcome your comments, observations and news. Please send them to us either 
through the mail at Massachusetts College of Art Alumni Association, Advancement Office, 
621 Huntington Avenue, Boston, MA 02115-5882, or visit our website and check out the 
alumni/ae page. We look forward to hearing from you. 


Richard MacMillan 
Executive Director for Institutional Advancement 


621 Huntington Avenue 
Boston, MA 02115 
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